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ABBOTT  HANDERSON  THAYER 

With  the  death  of  xAbbott  H.  Thayer  (in  June  1921)  a com- 
manding  figure  disappeared  from  the  ranks  of  our  veteran  painters. 
Thayer’s  very  distinguished  gifts  in  plastic  form  and  in  color  were 
buttressed  by  strong  intellectual  faculty  and  noble  character. 
These  are  apparent  in  his  art. 

Thayer  believed,  with  Millet,  that  art  is  a language  and 
language  is  for  the  expression  of  thought.  He  was  a tremendous 
worker  and  a dbiinguFlu-d  technician  but  technique  was  with  him 
only  a means  to  an  end,  always. 

“The  artist  is  born”,  he  used  to  say  ‘‘as  the  poet  is  born. 
You  cannot  make  an  artist.  To  the  artist  is  given  the  divine 
gift  of  vision — of  seeing.  To  present  on  his  canvas  this  vision 
seen  this  form  of  beauty  conceived  in  the  mind  of  the  artist — 
becomes  the  need  of  the  painter.  But  the  vision  must  first  be 
seen,  and  the  conception  of  a picture  is  a God-given  gift.  No 
amount  of  work  can  possibly  make  the  vision,  and  no  amount  of 
work  can  possibly  make  an  artist.”  ‘‘Abbott  Thayer  stands  alone 
in  these  times,”  says  George  de  Forest  Brush  “in  the  expression 
of  the  countenance,  and  his  best  examples  rank  him  among  the 
M asters There  is  nobody  who  has  painted  such  touching  looks.”  * 

Three  examples  of  Thayer’s  work  are  to  be  found  in  the 
permanent  collection  of  the  Hillyer  Gallery.  Of  these  the  Winged 
Figure , represented  on  the  cover,  is  perhaps  the  most  important. 
It  is  a life-sized  figure  in  characteristic  vein  and  was  purchased 
of  the  artist  in  1889.  An  extract  from  a letter  written  in  1912  to 
the  Director  of  the  Gallery  has  a certain  interest  here: 

“ Doubtless  my  lifelong  passion  for  birds  has  helped  to 

incline  me  to  work  wings  into  my  pictures;  but  primarily  I have 
put  on  wings  probably  more  to  symbolize  an  exalted  atmosphere 
(above  the  realm  of  genre  painting)  where  one  need  not  explain 
the  action  of  his  figures.  I have  habitually  begun,  in  fact,  at  the 
expression  end  of  the  gamut,  knowing  that  when  the  expression  of 
an  entire  figure  is  beautiful  it  will  prove  to  be  because  of  natural- 
ness in  the  entire  action  represented.” 

•The  quotations  are  from  a little  volume  on  Abbott  Thayer  published  by 
the  Carnegie  Institute  in  1919. 
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The  Winged  Figure  has  been  a favorite  with  many  and  re- 
peatedly borrowed  for  important  exhibitions.  It  has  been  shown 
in  the  Carnegie  Institute,  the  Albright  Gallery,  and  the  Corcoran, 
and  it  is  hanging  at  the  present  writing  in  the  Abbott  Thayer 
Memorial  Exhibition  at  the  Metropolitan  Museum. 

A.  V.  C. 


Child’s  Head 

Marble 

Roman  Empire  purchased  U)21 


A MARBLE  HEAD  OF  A CHILD 

This  attractive  little  head  is  apparently  an  antique  of  the  late 
Hellenistic  or  Roman  period,  more  probably  of  the  latter.  Among 
the  reasons  for  thinking  it  antique  may  be  noted:  the  stained  and 
weathered  surface  of  the  marble,  the  style  of  the  modeling,  par- 
ticularly the  treatment  of  the  mouth  and  the  hair,  and  the  arrange- 
ment of  the  hair.  Parallels  to  the  peculiar  arrangement  of 
the  hair,  by  which  a plait  is  braided  over  the  forehead  and  carried 
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over  the  head  to  the  back,  will  be  found  in  Reinach’s  Repertoire 
de  la  Statuaire  Grecque  et  Romaine,  Vol.  II,  p.  467,  and  Vol.  IV, 
p.  276,  “Eros  et  Enfants”,  and  in  Strong,  Roman  Sculpture , Plate 
LXXX.  The  general  style  of  the  head  would  indicate  that  it 
belongs  to  the  first  century  A.  D. 

The  vivacity  of  the  expression  is  not  consistent  with  the  view 
that  this  head  is  a portrait;  Roman  portrait  heads,  even  those  of 
young  children,  are  usually  characterized  by  a somewhat  sober 
expression.  The  modeling  of  the  throat  indicates  that  the  head 
was  tilted  backward,  and  this  pose  is  also  inconsistent  with  the 
portrait  theory.  The  head  may  have  belonged  to  an  Eros,  or  a 
simple  genre  figure.  Whatever  the  subject,  it  is  full  of  personality. 
It  represents  a very  human  child,  a boy  about  two  or  three 
years  old.  The  sculptor  understood  thoroughly  the  forms  of 
childhood,  as  we  can  see  when  we  examine  the  rounded  cheeks  and 
chin,  the  mobile,  unformed  mouth,  the  piquant,  retrousse  nose  and 
the  large  eyes.  More  than  this,  the  sculptor  appreciated  the 
charm  and  grace  of  childhood,  and  sympathized  with  its  innocence 
and  gayety.  The  whole  work  was  conceived  and  wrought  con 
amore.  This  interest  in  children  did  not  appear  in  antique  art 
till  the  Hellenistic  and  Roman  periods. 

Many  features  of  the  technique  are  interesting,  such  as  the 
use  of  the  drill  in  the  corners  of  the  mouth,  the  soft,  naturalistic 
yet  decorative  treatment  of  the  hair,  and  the  skillful  handling  of 
the  planes  and  curves.  Most  interesting  is  the  free,  facile,  im- 
pressionistic character  of  the  modeling.  Examination  will  show 
that  the  eyes  differ  in  size,  and  the  two  sides  of  the  face  are  not 
symmetrical.  This  modeling  however  does  not  impress  the  ob- 
server with  a sense  of  irregularity  and  carelessness.  On  the  con- 
trary it  increases  the  subtlety  of  the  play  of  light  and  shade,  and 
adds  to  the  variety  and  interest  of  the  face,  giving  it  the  illusive 
and  shifting  expression  characteristic  of  the  age  when  the  coun- 
tenance quickly  mirrors  every  change  of  mood  and  emotion. 

W.  D.  G. 

A BLACK-FIGURED  ATTIC  AMPHORA 

This  vase  belongs  to  the  class  of  Attic,  or  Athenian,  vases 
known  as  “black-figured”.  The  designs,  as  the  name  implies, 
were  painted  in  a lustrous  black  as  silhouettes  on  the  orange 
colored  clay,  the  details  were  then  indicated  by  means  of  incised 
lines  and  added  touches  of  paint,  mostly  of  white  or  dark  red. 

These  vases  belong  in  general  to  the  sixth  century  B.  C.  Our 
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own  vase  belongs  somewhere  about  the  middle  of  that  period 
(c.  550  B.  C.).  There  is  in  the  Louvre  a vase  very  similar  to  the 
Hillyer  vase;  the  design  on  one  side  of  the  Louvre  vase  is  with 
certain  differences  in  pose  and  treatment  the  same,  an  armed 
warrior  accompanied  by  a charioteer,  riding  in  a four-horsed 
chariot  or  “quadriga”.  The  shape  of  the  Louvre  vase  and  the 
decorations  are  closely  parallel  to  those  of  our  vase.  Cf.  Perrot 
and  Chipiez,  Histoire  de  VArt  dans  VAntiquiiS,  Vol.  10,  Plate  III. 
The  Louvre  vase  bears  the  signature  of  Exekias,  a well-known 
maker  and  painter  of  black-figured  vases. 

Our  vase  is  of  the  shape 
known  as  the  “amphora”,  a two- 
handled  vase,  usually  of  large 
size  and  used  for  storing  oil,  or 
wine.  Unlike  the  black-figured 
vases  on  which  the  orange  surface 
outside  of  the  decorations  is  left 
unpainted,  reserved  spaces  of  the 
clay  surface  were  left  between 
the  handles  for  the  designs,  and 
most  of  the  rest  of  the  vase  was 
covered  with  the  lustrous  black 
paint,  or  enamel.  Such  vases  are 
called  “Panel”  or  “Metope”  vases. 
The  Louvre  vase  also  belongs  to 
this  class.  Bands  of  the  dark 
red  paint  encircle  the  vase 
above  and  below  the  panels. 
Around  the  base  of  the  neck  runs 
a band  of  interlacing  palmettes 
and  conventionalized  lotus  flowers,  while  “rays”  shoot  up  from 
the  foot  of  the  vase.  The  main  picture,  which  is  the  same  in 
both  panels,  might  be  styled  “a  warrior  going  forth  to  battle.” 
Painters  of  Greek  vases  often  adopted  the  naive  practice  of 
painting  by  their  figures  the  names  of  the  characters  they  rep- 
resented; this  has  been  done  on  the  Louvre  vase.  The 
unknown  artist  of  our  vase  has  not  assigned  to  his  warrior  the 
name  of  any  particular  hero  or  person;  but  in  painting  his  picture 
he  probably  had  before  his  eye  or  mind  some  such  vase  as  the 
Exekias  amphora,  and  freely  copied  the  design.  The  subject  on 
our  vase  may  accordingly  be  classified  as  belonging  to  the  “mytho- 
logical-genre” class.  The  details  of  the  design  are  interesting. 


Attic  Amphora 

black  figured 

6th  Century  B.  C.  purchased  1920 


BULLETIN  OF  SMITH  COLLEGE 


The  warrior  wears  a crested  helm  and  greaves;  his  corslet  is  hidden 
bv  his  round  shield.  The  latter  bears  as  his  heraldic  device  a 
tripod,  painted  in  white,  and  this  device  suggests  perhaps  that  he 
had  adopted  Apollo,  to  whom  the  tripod  was  sacred,  as  his  patron 
deity.  The  charioteer  has  on  his  head  a closefitting  helmet  or 
head-dress;  his  body  is  unarmed,  and  he  wears  a long  robe,  the 
characteristic  dress  of  charioteers.  The  metal  parts  of  the 
warrior’s  costume,  the  helmet  and  the  greaves,  and  the  bosses 
on  the  rim  of  his  shield  are  painted  with  the  dark  red  color.  The 
charioteer's  robe  is  also  red.  The  artist  has  in  a somewhat  sur- 
prising manner  painted  curving  stripes  of  red  on  the  flanks  of 
the  nearest  horse,  thus  apparently  intending  to  express  the  model- 
ing of  the  surface  and  the  high  lights  on  the  glossy  hide  of  the 
thorough-bred  steed. 

The  shape  of  the  vase  is  good;  the  proportions  are  excellent 
and  the  curves  graceful.  The  sober  color  scheme,  dull  orange, 
and  glossy  black  with  touches  of  dark  red  and  white,  is  pleasing. 
The  archaisms  in  the  design  are  typical  of  the  early  period  to  which 
the  vase  belongs.  One  sees  at  a glance  that  there  is  no  hint  of 
perspective,  that  the  warrior’s  nose  is  exaggerated  in  size  and  his 
eye  rendered  as  though  he  were  facing  to  the  front,  and  that  the 
slim  legs  of  the  horses  are  not  in  proportion  with  their  plump 
bodies.  But  in  spite  of  these  archaisms  the  composition  is  good, 
the  lines  and  masses  tire  skillfully  disposed  and  contrasted,  and  the 
whole  design  is  well  adapted  to  its  field.  The  drawing  is  at  the 
stum*  time  delicate  and  firm;  and  the  pose  of  the  horses  is  spirited 
and  expressive.  W.  D.  G. 

A STATUETTE  OF  A SLEEPING  EROS 

In  Hellenistic  and  Roman  times  the  god  of  love,  who  often 
appears  in  early  Greek  art  as  a well-grown  youth,  was  regularly 
represented  as  the  infant  familiar  to  the  modern  world  by  his 
Latin  name  of  “Cupid”.  In  some  way  this  infant  god  came  to 
be  regarded  as  a kindly  genius  of  death.  As  such  he  was  frequently 
represented  on  ash  urns  and  tombs,  particularly  the  tombs  ot 
voting  boys.  As  a genius  of  the  eternal  sleep,  Eros  was  adopted 
by  C hristian  art,  and  the  type  has  persisted  down  to  modern  times. 
I he  god  was  sometimes  represented  as  standing  with  drooping 
head,  leaning  on  an  inverted  torch,  and  sometimes,  as  in  our 
example,  as  lying  asleep.  A work  parallel  in  many  respects  to 
the  Hillyer  statuette  is  represented  in  Baumeister,  Denkmaler  des 
KJassischen  Altertums , I,  504,  PI.  546. 
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Eros  lies  upon  a sheet  of  drapery;  his  left  wing  is  flattened  on 
the  ground  beneath  him;  his  right,  slightly  uplifted,  forms  an 
effective  background  for  the  curves  of  hip  and  shoulder.  The 
left  arm  and  hand  support  the  head,  while  poppies,  the  appropri- 
ate symbols  of  sleep,  droop  from  the  relaxed  fingers  of  the  right 
hand.  His  bow  lies  on  the  ground  beside  him.  The  marble,  which 
seems  to  be  Greek,  is  of  marked  crystalline  texture,  and  has  a 
beautiful  mellow  tone. 

Our  statuette  is  an  unusually  fine  specimen  of  its  class.  Ob- 
servers of  taste,  familiar  with  the  triviality,  sentimentality,  and 
over-prettiness  which  generally  characterize  modern  treatments  of 
this  theme,  will  be  inclined  to  pass  this  statuette  with  an  indifferent 
glance.  But  examination  will  prove  that  it  is  not  trivial  either  in 
conception  or  execution.  In  spite  of  its  subject  and  its  size  it  has 
something  of  the  ideal  quality  of  the  best  Greek  art.  The  pose 
expresses  abandonment  to  slumber,  and  yet  a certain  restraint  and 
dignity  are  preserved;  the  god  is  not  lost  in  the  infant.  The  head 
is  noble  in  pose  and  expression ; the  long  rhythmical  curves  of  wing, 
body  and  limbs  pass  into  each  other  with  fine  transitions;  and  the 
modeling  of  the  torso  with  its  veiled  lights  and  transparent  shadows 
shows  a keen  sense  of  surface  values. 

W.  D.  G. 


Sleeping  Eros 
Marble 


Roman  Empire 


Purchased  1 920 
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A MOVEMENT  FOR  BETTER  PHOTOGRAPHS 
OF  SCULPTURE 

It  is  certain  that  in  few  ways  can  the  cause  of  art  education 
he  Letter  served  than  through  photographs  of  the  very  highest 
qualit\  , those  which  give  (as  nearly  as  human  skill  permits)  the 
character  and  intention  of  masterpieces.  In  this  belief  the  Hillyer 
Gallery  began  some  years  ago  a modest  series  of  experiments. 
The  work  has  now  progressed,  in  the  hands  of  Mr.  Kennedy, 
beyond  the  experimental  stage,  and  is  in  the  way  of  realization. 

The  chief  principles  involved  are  those  of  point  of  view  and 
illumination.  From  what  position  did  the  artist  intend  his  work  to 
be  seen?  What  lighting  did  he  prefer?  And  after  that,  what 
other  points  of  view,  and  what  other  lightings  will  serve  to  bring 
out  the  essential  traits  of  the  given  piece?  The  worker  who  faces 
these*  problems  must  come  into  intimate  contact  with  the  originals 
in  a way  which  is  not  permitted  to  the  public  at  large.  There 
are  other  difficulties,  too,  for  it  is  often  necessary  to  move  heavy 
and  fragile  pieces  in  order  to  get  the  requisite  lighting. 

Mr.  Kennedy  has  found  the  directors  of  museums  very 
generous  and  cordial.  They  have  given  him  every  opportunity 
in  the  National  Museum  at  Athens,  in  the  Bargello,  in  the  Louvre, 
in  the  British  and  South  Kensington  Museums,  and  others,  fur- 
nishing men,  and  hoisting,  moving  and  arranging  objects  under  his 
supervision. 

The  results  have  justified  all  outlays  of  trouble  and  funds. 
A number  of  photographs  of  quite  extraordinary  quality  are  now 
available.  Plans  have  been  made  for  continuing  the  work  on  a 
more  extended  scale.  These  plans  include  work  in  some  of  the 
larger  museums,  as  well  as  some  of  the  great  private  collections 
"I  this  country.  The  series  will  be  opened  to  institutions  and  to 
connoisseurs  through  special  lists  published  by  well-known  pro- 
tcssional  dealers.  The  project  must  occupy  several  years  at 
least.  During  this  period  Mr.  Kennedy  expects  to  devote  what 
time  he  can  to  American  collections  during  the  winters,  and  to 
the  museums  ot  Europe  during  the  summer  vacations. 

A.  V.  C. 


TFIE  PRINT  COLLECTION 

Ot  the  several  collections  housed  in  the  Hillyer  Gallery 
perhaps  that  in  the  Print  Room  has  the  most  romantic  history. 
Through  the  courtesy  of  the  late  Frederick  Keppel,  a group  of 
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famous  etchings  was  exhibited  at  Smith  College  in  1911,  particu- 
larly for  the  benefit  of  students  in  “Art  14. ” To  many  of  the 
students  this  was  their  first  sight  of  prints  made  by  great  artists, 
and  when  it  was  discovered  that  Smith  College  owned  no  etchings, 
an  enthusiastic  group,  members  of  the  Studio  Club  and  their 
friends,  purchased  a fine  proof  of  the  fourth  state  of  the  Three 
Crosses  by  Rembrandt  and  gave  it  to  the  Gallery.  So  the  Print 
Collection  began,  and  its  development  is  the  tale  of  a succession 
of  gifts. 

In  1913  a Senior  just  graduating  gave  two  Millet  etchings, 
the  Woman  Sewing  and  the  Shepherdess  Knitting.  In  1916  a well- 
known  print  collector  was  so  impressed  by  the  generosity  of 
undergraduates  that  he  gave  eighteen  prints,  engravings,  litho- 
graphs and  engravings.  This  group  contains  examples  from 
Aldegraver,  H.  S.  Beham,  Pencz  and  Diirer.  The  next  year  Mr. 
Milton  I.  D.  Einstein  gave  a group  of  mezzotints  and  engravings 
and  a lithograph;  in  1918  Mr.  Stephan  Bourgeois  gave  the  full 
set  of  the  Toulouse-Lautrec  lithographs  of  Yvette  Guilbert.  A 
bequest  of  the  late  Charles  L.  Freer  gave  to  the  Hillyer  Gallery,  in 
1920,  a large  number  of  etchings,  over  four  hundred,  including  a 
magnificent  early  proof  of  Millet’s  Going  to  Work , as  well  as  a 
Whistler  lithograph  and  a few  engravings. 

The  Print  Room,  on  the  ground  floor  of  the  Gallery  to  the 
right  of  the  main  hall,  was  redecorated  in  1917  and  fitted  with 
sliding  display  frames  and  storage  cupboards.  Beside  the  per- 
manent collection,  special  exhibitions  of  prints  are  held  there  and 
the  current  art  periodicals  are  to  be  found. 

The  collection  has  grown  chiefly  through  the  generosity  of 
friends  and  now  numbers  515  etchings,  27  engravings  on  copper 
and  steel,  3 wood  block  prints,  10  wood  engravings,  3 mezzotints 
and  51  lithographs.  It  is  now  possible  to  study  characteristic 
etchings  from  the  17th  to  the  20th  centuries,  although  most  of  the 
prints  date  from  the  latter  half  of  the  19th  century.  On  the 
other  hand  the  collection  cannot  be  called  representative,  as  we  have 
no  etchings  by  Whistler  or  Zorn  or  Van  Dyck  or  Philippe  cle 
Champaigne.  Neither  can  the  history  of  engraving  be  traced,  as 
there  are  no  examples  of  Piranesi  or  Nanteuil,  to  mention  only 
two  lacks. 

The  study  of  prints  teaches  not  only  appreciation  of  technical 
qualities  and  style,  but  it  increases  social  knowledge  as  well,  since 
the  subjects  of  many  prints  actually  bring  before  the  eye  scenes  of 
other  ages  and  other  countries  as  presented  by  contemporary 
artists.  E.  K. 
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ACCESSIONS  FROM  MARCH  1ST  1921  TO  MARCH  1ST  1922 

Books Seven  books  on  art  and  architecture Gift  of  George 

Bliss  McCallum 

Ceramics Standing  figure  of  a sage,  pottery, 

Chinese,  T’ang  period Gift  of  Joseph 

Brummer 

Wine  bottle,  turquoise  crackle,  Chinese; 

rice  bowl,  crackle,  Japanese Gift  of  D.W.Tryon 

Two  Rhodian  plates Gift  of  Frank  A. 

Newlin  in  mem- 
ory of  Mrs. 

Isaac  Chapman 
Bates 

Paintino  Martyrdom  of  St.  John  Baptist,  oil  on 

panel,  German  15th  century  (?) 

(triptych);  head  of  a child,  oil  on 
canvas,  by  Giuseppe  Nogari,  (?)  Italian, 

17th  century Gift  of  Frank  A. 

Newlin  in  mem- 
ory of  Mrs. 

Isaac  Chapman 
Bates 

Mounted  warrior,  watcrcolor  on  silk, 

Chinese,  modern;  Still  Life,  by  Juan 
(iris,  oil  on  canvas,  Spanish,  Cubist; 

Still  Life,  by  Juan  Gris,  oil  on  canvas, 

Spanish,  Cubist;  Still  Life,  by  Juan 
Gris,  oil  on  canvas  (oval)  Spanish, 

Cubist Gift  of  Joseph 

Brummer 

A giant  carp,  by  Wei-tao-ren,  water 

color  on  silk,  Chinese,  Yuan  period.  . Gift  of  D.W.Tryon 

A fairy,  watercolor  on  silk,  Chinese, 

Ming  period Gift  of  the  North 

China  Smith 
Club 

Prints  Three  engravings  by  H.  S.  Beham, 

Lautensaack,  Marco  Dente  da 

Ravenna;  two  etchings  by  G.  Ribera..  . Gift  of  Paul  J. 

Sachs 

Two  lithographs  by  Arthur  B.  Davies. . . . Gift  of  E.  Weyhe 

Wood  block  print,  “Garden  Flowers” 

by  Margaret  Patterson Purchase 

Metai.  Work.  ...  Crucifix,  brass,  German,  18th  century; 

two  placques,  pierced  and  enamelled, 

copper,  German,  18th  century  (?)....  Gift  of  Frank  A. 

Newlin  in  mem- 
ory of  Mrs. 

Isaac  Chapman 
Bates 

Sculpture Winged  torso  of  Eros,  marble,  Greek, 

4th  century  (?);  triangular  base  with 
reliefs,  marble,  Greek  Hellenistic  (?); 
head  of  a child  marble,  Roman,  1st 
century  A.  D.  (?) Purchases 

Seated  bishop,  wood,  Tyrolese,  18th 

century  (?) Gift  of  Frank  A. 

Newlin  in  mem- 
ory of  Mrs. 

Isaac  Chapman 
Bates 
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Textiles Embroidered  cope  made  into  a hanging, 

Italian,  17th  century  (?);  brocade  cope, 
Italian,  17th  century;  niche  hanging, 
embroidered,  Turkish;  stole,  Italian, 
18th  century;  stole  ends,  Italian,  18th 
century 


Twenty-two  pieces  of  silk  brocade, 
Japanese  modern 


Seven  pieces  embroidery,  Chinese, 
modern;  one  brocade  strip,  Chinese 
modern 


Eleven  pieces  silk  brocade,  Chinese 
modern 


Woodwork  and 

Furniture.  ...  Casket,  ivory  and  inlaid  wood,  Italian 
19th  century;  two  teakwood  cabinets 
inlaid  and  carved,  Chinese,  19th 
century;  two  panels,  wood  carved, 
polychrome,  Tyrolese,  19th  century; 
one  carved  panel,  polychrome,  German 
(?),  18th  century  (.'') 


Two  carved  door  jambs,  Spanish,  cedar.  . 


Miscellaneous.  Metal  lace  headdress,  Tyrolese 


Fan,  peacock  feathers,  Chinese  modern..  . 


Illustrative 

Material  ....  167  photographs,  color  prints  and 
etchings 


72  photographs;  4 slides 

Two  photographs 

Three  photographs 

Two  photographs 

784  halftones  and  photogravures;  69 
photographs,  4 sales  catalogues. 

1721  photographs;  1122  slides 


Gift  of  Frank  A. 
Newlin  in  mem- 
ory of  Mrs. 

Isaac  Chapman 
Bates 

Gift  of  Florence 
Brooks,  1900 
(Mrs.  E.  S.  Cobb) 


Gift  of  Eleanor 
Cory,  T3  (Mrs. 
H.  S.  Leiper) 

Gift  of  Ellen 
P.  Cook  ’93 


Gift  of  Frank  A. 
Newlin  in  mem- 
ory of  Mrs. 
Isaac  Chapman 
Bates 

Gift  of  Joseph 
Brummer. 

Gift  of  Frank  A. 
Newlin  in  mem- 
ory of  Mrs. 
Isaac  Chapman 
Bates 

Gift  of  Ethel 
Chase  1902 


Gift  of  Mrs. 
Spencer  and 
Mrs.  R.  D.  Welch 
Gift  of  Paul  J. 
Sachs 

Gift  of  Professor 
Franz  Studniczka 
Gift  of  C.  W. 

Kraushaar 
Gift  of  Abl)e 

Francois  Dessain 

Gift  of  Dan 
Fellows  Platt 
Purchases 


GETTY  RESEARCH  INSTITUTE 


HILLYER  ART  GALLERY 


THE  DEPARTMENT  OF  ART 
SMITH  COLLEGE 


DRAWING  AND  PAINTING 


Dwight  \Y.  Tryon 
Beulah  Strong 

di  SIGN 

Clifford  H.  Riedell 


Department  of  Greek 
Department  of  History 

Department  of  Botany 


ASSOCIATED  COURSES 

Sidney  N.  Deane 
W illiam  D.  Gray 

Catherine  E.  Koch 


HISTORY  OF  ART 

Alfred  V.  Churchill 
Clarence  Kennedy 
Elizabeth  M.  W'hitmore 
Lucy  Lord  Barrangon 


Greek  Archaeology 
Greek  and  Roman 
Archaeology 
Landscape  Architecture 


Alfred  V.  Churchill  - 
Elizabeth  Kimball 
Anna  Polowetzski 


THE  HILLYER  ART  GALLERY 

Director 
Assistant 

Curator  of  Books  and  Photographs 


MEMBERSHIP 

Annual  Membership  $5.00 

For  Faculty,  Alumnae  and  Undergraduates  $2.50 

Sustaining  Membership  $10.00 

Life  Membership  $100.00 


All  members  receive  the  Bulletin 

HOURS  OF  ADMISSION 

During  the  college  year,  exclusive  of  the  Christmas  and  spring  recesses. 
Thanksgiving  Day,  February  twenty-second,  and  May  thirtieth,  open  free. 

(a)  To  the  public:  week-days,  9.00  to  5.00;  Sundays,  2.30  to  4.30. 

(I>)  To  students  of  the  department:  as  above,  and  Monday,  Tuesday, 
Thursday  and  Friday  afternoons  until  6. 

From  Commencement  until  the  opening  of  college,  Wednesdays  and  Satur- 
days, 10.00  to  12.00;  2.00  to  4.00. 

DOCENT  SERVICE 

Short  talks  in  the  special  exhibition  room  are  given  on  Sundays  at  3 P.  M. 
.md  4 P.  M.;  guidance  through  the  galleries  may  be  had  at  other  times  by  ap- 
pointment with  any  member  of  the  department. 

PUBLIC  LECTURES 

Several  illustrated  talks  by  lecturers  not  in  the  department  are  offered  each 
season.  These  are  announced  in  the  Smith  College  Bulletin,  and  are  usually 
open  to  the  public  without  charge. 

SPECIAL  EXHIBITIONS 

The  regular  collections  are  supplemented  by  loan  exhibitions  lasting  about 
three  weeks  each.  Those  scheduled  for  1921-1922  include  Italian,  French  and 
American  paintings,  etchings,  new  acquisitions,  and  students’  work. 

BULLETIN 

The  present  pamphlet  is  the  third  number  of  the  Smith  College  Bulletin 
to  be  devoted  to  the  Hillyer  Gallery.  A similar  issue  will  appear  annually. 


